






proved that the analysis of modern decorative art from the perspective of traditional patterns, the 
orderly combination and mixing of traditional patterns and modern design, can form a unique 
charming artistic style. With the development of economy and culture, traditional pattern art should 
also keep pace with the times, and ultimately push the phrase "the nationality is the world" to the peak 
of art and culture. 

Acknowledgements 
The author gratefully thanks the financial support by Fundamental Research Funds for the Central 
Universities / Youth fund of Northeast Normal University in philosophy and social science projects - 
(2017QT008). 

References 

[1] Gu Hui, The Chinese Ancient Art Classic Pattern: The Dermatoglyphic Pattern Volume, 
Liaoning Fine Arts Publishing House, 2015. 

[2] Bing Liu, Hongtao Zhou, Cultural Interpretation of Decorative Patterns, Advances in Education 
Research, vol. 123, pp. 47-50, 2017. 

[3] Du Hong, Converging Point of Chinese Traditional Pattern and Modern Construction Art, Art & 
Design, vol. 1, pp. 121-122, 2005. (In Chinese) 

[4] Bing Liu, Hongtao Zhou, Analysis of the Origin and Purpose of Pattern Design, Lecture Notes in 
Management Science, vol.98, pp.188-192, 2017. 

[5] Dai Geng, The tradition and modern in the pattern design art, Journal of Xian University 
Engineering Science and Technology, vol. 18, pp. 139-142, 2004. (In Chinese) 

[6] Tian Huilong, Wu Hongmin, Wu Lan, Characteristics of Chinese Folk Pattern in Art Design, 
Packaging Engineering, vol.6, pp.353-354, 2006. (In Chinese) 

[7] Zhang Shu, Summary on Chinese Pattern Art, Journal of Nanjing Arts Institute (Fine Arts & 
Design), vol. 1, pp.030-043, 2018. (In Chinese) 

[8] Wu Jianmei, Imago and Imago Sculpt of Chinese Art of Pattern, Journal of Harbin Teachers 
College, vol.25, pp.88-91, 2004. (In Chinese) 

29




